AIAAKTOPEZ TMHMATOZ OEATPIKQN ZMOYAQN EKIMA - XPONOAOTIKOZ KATAAOIOZ
PhDs in the Department of Theatre Studies NKUA - Chronological List

AIAAKTQP
AUTHOR

TITAOZ

MONIMO2
2YNAEZMOZ
HYPERLINK

XPONOAOTIA
YNOZTHPIZHZ
YEAR OF

THESIS
SUPPORT

ALTERNATIVE TITLE

H GECIXIpLKr] Theatrical
opoloyia oToug . .
, terminology in
MNatepeg NG ..
BLBIAGK exkhnotac: Greek Patristic
Iwo'd)nq 50 Bc?)\' O'C't http://hdl.handle.net/ 1996 texts.
Nt S L 10442/hedi/7936 A contribution on
(Vivilakis losif) MEAETN TNG .
OYEGEW the relation
EKKi( sio cKaL between church
n, 5 and theatre.
Bedtpou.
H Beatpkn
’KlVF]OI'] orov’ The theatrical
TR S [ g activity at Pirgos
AekoVUAoU- (1860-1944). 5 (0 19T
MeAooapo- Me pa with a
AS(E:QOK/ G;Ltzzgﬁw:a?m http://hdl.handle.net/ 1996 supplementary
g LRI 10442/hedi/7934 review of the
(Dekoulou- Beatplkng . ..
. , theatrical activity at
Melissaropoulou Klvnong otig .
Aikaterini) TieplpEPELOKE LT EL
w poné‘;\et . 6 towns of Elia
SHERIEAS TS (1860-1941).
HAelog
(1860-1941).
I'IE'L‘pOLKOIU OL 5pCXIJCXT’LKOL Drama competitions
Kuplakn Swaywviopoi otnv | http://hdl.handle.net/ 1996 in Athens
(Petrakou ABRva: 10442/hedi/7935 (1870-1925)
Kyriaki) 1870-1925. '
EK;‘%‘;?ZKS H Bgatpikn https://opac.seab.gr/r Theatrical politics
. TIOALTIKA Kot TNy | ecord=b2627418~S1*g 1997 during the King
(Georgakaki

Kostantza)

oBwvikn nepiodo.

re

Otto's period.



http://hdl.handle.net/10442/hedi/7936
http://hdl.handle.net/10442/hedi/7936
http://hdl.handle.net/10442/hedi/7934
http://hdl.handle.net/10442/hedi/7934
http://hdl.handle.net/10442/hedi/7935
http://hdl.handle.net/10442/hedi/7935
https://opac.seab.gr/record=b2627418~S1*gre
https://opac.seab.gr/record=b2627418~S1*gre
https://opac.seab.gr/record=b2627418~S1*gre

10

MayouAlwtng
ATtO0TOAOG
(Magouliotis

Apostolos)

ZuBavakn
Evavlia
(Stivanaki
Evanthia)

Xooann-
XpLotoSouAou
EvoeBia -
MuxanA
(Chasapi-
Christodoulou
Eusevia-Michail

MuAwva Tepela
(Mylona Tereza)

MelomouAou
MoUAn
(Pezopoulou
Giouli)

lewpyomouAou
BapBapa

(Georgopoulou
Varvara)

lotopia tou
NeoeA\nvikoL

KoukAoBéatpou

(®acouAng).

Oeatpikn {wn,
Kivnon ka
Spaotnplotnta
otnv Ndtpa
amo tnv
aneAevBEpwon
NG MOANG (1828)
£WC¢ TO TEAOC TOU
190u awwva
(1900).

H apxatoeAAnvikn
puBoloyia oto
VEOEAANVLIKO
S6papa.

To Beatpikd €pyo

Tou pnyoplou
ZevomouAou.

To B€atpo otnv
Kwvotavtivou-
TIOAN
(1900-1922).

H Beatpkn
KPLTLKA OTNV
EANada tou

MeoomoA£pou.

https://opac.seab.gr/r
ecord=b2543534~S1*g

re

https://opac.seab.gr/r
ecord=b1750902~S1*g
re

http://hdl.handle.net/
10442 /hedi/8887

https://opac.seab.gr/r
ecord=b1481857~S1*g
re

https://opac.seab.gr/r
ecord=b1474273~S1*g
re

https://opac.seab.gr/r
ecord=b2724630~S1*g

re

1997

1997

1997

2003

2004

2005

History of Greek
Puppet Theatre
(Fasoulis).

Theatrical life,
movement, and
activity in Patras
from the liberation
of the city (1828)
to the end of the
19th century (1900).

Ancient Greek

mythology in

modern Greek
drama.

The plays of
Gregorios
Xenopoulos.

The theatre in
Constantinople
(1900-1922).

Theatre Review in
Greece during the
Inter-war period.


https://opac.seab.gr/record=b2543534~S1*gre
https://opac.seab.gr/record=b2543534~S1*gre
https://opac.seab.gr/record=b2543534~S1*gre
https://opac.seab.gr/record=b1750902~S1*gre
https://opac.seab.gr/record=b1750902~S1*gre
https://opac.seab.gr/record=b1750902~S1*gre
http://hdl.handle.net/10442/hedi/8887
http://hdl.handle.net/10442/hedi/8887
https://opac.seab.gr/record=b1481857~S1*gre
https://opac.seab.gr/record=b1481857~S1*gre
https://opac.seab.gr/record=b1481857~S1*gre
https://opac.seab.gr/record=b1474273~S1*gre
https://opac.seab.gr/record=b1474273~S1*gre
https://opac.seab.gr/record=b1474273~S1*gre
https://opac.seab.gr/record=b2724630~S1*gre
https://opac.seab.gr/record=b2724630~S1*gre
https://opac.seab.gr/record=b2724630~S1*gre

11

12

13

14

lwavvidng
Fpnyopng
(loannidis
Grigoris)

Cristiano Luciani

Ielpayakng
MoavwAng

(Seiragakis
Manolis)

BapleAwwtn
lewpyla
(Varzelioti
Georgia)

H mpooAnyn tou
E€vou
Spapatoloyiou
Kot
OL ETISPACELG TOU
otn Slapopdwon
ToU eAANVIKOU
Bedtpou peTA TOV
B Naykoouo
TOAENO.

FKLOOTPEG OTNV
eAANVIKN Kal
TOALKN
Aoyoteyvia ano
Tov Meoaiwva
€w¢ T0 Mmopok
(1406 -170g
oLwVvac).

To ehadpod
HOUOLKO BEatpo
otn
LLECOTIOAEULKN
ABnva
(1922-1940).

Kpntikn Kwpwdia
Kol KaBnuepvn
{wn otn Beveto-
KpATOUUEVN
Kpntn:
OX£O0ELC OKNVIC-
Kowwviac.

https://opac.seab.gr/r
ecord=b1740896~S1*g
re

https://opac.seab.gr/r
ecord=b2543541~S6*g

re

2005

2005

2005

2006

The reception of
foreign repertory
and its influence on
the formation of
Greek theatre after
World War Il.

Jousts (giostre) in
Greek and Italian
literature from the
Middle Ages to the
Baroque era (14th-
17th century).

Light musical
theatre in Athens

during the Inter-war
period (1922-1940).

Cretan comedy and

everyday life in
Crete during the

Venetian rule: stage
- society relations.


https://opac.seab.gr/record=b1740896~S1*gre
https://opac.seab.gr/record=b1740896~S1*gre
https://opac.seab.gr/record=b1740896~S1*gre
https://opac.seab.gr/record=b2543541~S6*gre
https://opac.seab.gr/record=b2543541~S6*gre
https://opac.seab.gr/record=b2543541~S6*gre

H 6€a tou

BuZavtiou oto The idea of

Byzantium in 19th

Kékkou- B€atpo tou 190u
Agpeptliy Mapla  awwva (Inthuoata e century theatre
15 | [ L7 ecord=b2722965~51*g = 2006 _ vt
(Kekkou- deohoyiog & o (issues of ideology
Demertzi Maria) pHopdng): — & form): the period
n nepiodog of 1800-1880.
1800-1880.
To d)S\l,\;(Ll(l:’L\:)OUTOU The phenomenon of
16 AAtouBa Ale€ia Bvsvreuc o0 http://hdl.handle.net/ 2007 women' star system
(Altouva Alexia) “ 10442/hedi/28279 during the 19th
otnv EAAada .
; century in Greece.
Tou 190vu awwva.
H anédoon twv
MaveéAn CAXOPVEWVY c’rrr] The “Acharnians
\ VEOEANVLKN http://hdl.handle.net/ on modern Greek
17 BaoAkn , . 2007 .
. _— oKknvn: 10442/hedi/17173 stage: translation
(Manteli Vasiliki) ,
peTadpacn Kat and performance.
napaotaon.
, Ot p.&'t(ld)pflﬁ&tq The translations of
Pepediakn NG KAVILYOVNG» Sophocles
18 lwavva tou JodokAn otn | http://hdl.handle.net/ 5007 “Anti zne” for the
(Remediaki VEOEAANVLKNA 10442 /hedi/27528 &
T B modern Greek stage
1850-2000).
(1850-2000). ( )
\ e O Qwtog NoAitng  https://opac.seab.gr/r -
19 | FouAn EAevn KA To eNqVIKd  ecord=h1744207~51%g 2008 Fotos Politis and the
Greek theatre.

(Gouli Eleni) i, o


https://opac.seab.gr/record=b2722965~S1*gre
https://opac.seab.gr/record=b2722965~S1*gre
https://opac.seab.gr/record=b2722965~S1*gre
http://hdl.handle.net/10442/hedi/28279
http://hdl.handle.net/10442/hedi/28279
http://hdl.handle.net/10442/hedi/17173
http://hdl.handle.net/10442/hedi/17173
http://hdl.handle.net/10442/hedi/27528
http://hdl.handle.net/10442/hedi/27528
https://opac.seab.gr/record=b1744207~S1*gre
https://opac.seab.gr/record=b1744207~S1*gre
https://opac.seab.gr/record=b1744207~S1*gre

Nakidou AyAaia

20 (Lakidou Aglaia)

Zaxou AyyeAikn
21 (Zzachou
Angeliki)

Mmpevtavou
Awkatepivn
(Brentanou
Aikaterini)

22

Kovoun Mopia

23
(Konomi Maria)

Jwtrpxou

Mavaylwta
(Sotirchou
Panagiota)

H cuppoAn Tou
Invpou
Bao\eiou oto
Batpo KaL to
oKNVLKO UOC TNG
YEVLAG Tou ‘30.

http://hdl.handle.net/
10442/hedi/19224

To nmpoPANua TNG
HOUGLKNG OTLG
OUYXPOVEG
EMNVIKEG
TIAPOOTACELG
apxaiag
Tpaywdiag.

http://hdl.handle.net/
10442 /hedi/19703

H Beatpikn Lwn
Tou Nelpana:
Qo TNV MPWTN
TIAPACTOON WG
T0 1922.

http://hdl.handle.net/
10442/hedi/25420

OL Tpwadeg otn
ouyxpovn oknvn:
N oupBoAn Twv
EAAAVwV
oKnvoypadpwv Kot
evlupoTtoAOywv.

http://hdl.handle.net/
10442/hedi/31665

To B€pa g
HLETAVACTELCNG
KaL TOU
EKTIATPLOUOU OTN
VEOEAANVLKN
Sdpapatoupyia:
PETIEPTOPLO
KPATIKWY
Bedatpwv EANGSQG
kat KOmpou:
1932-1994.

http://hdl.handle.net/
10442/hedi/25376

2008

2010

2010

2011

2011

Spyros Vassiliou's
contribution to the
stage and the
theatre aesthetics
of the Greek
painters of the '30s.

The problem of
music in modern
Greek performances
of ancient tragedy.

The theatrical life of
Piraeus: from the
first performance

up to 1922.

The Trojan women
on contemporary
stage: the
contribution of
Greek theatre
designers.

The subject of
migration and
expatriation in
neohellenic
dramaturgy:
repertory of state
theatres in Greece
and Cyprus: 1932-
1994.


http://hdl.handle.net/10442/hedi/19224
http://hdl.handle.net/10442/hedi/19224
http://hdl.handle.net/10442/hedi/19703
http://hdl.handle.net/10442/hedi/19703
http://hdl.handle.net/10442/hedi/25420
http://hdl.handle.net/10442/hedi/25420
http://hdl.handle.net/10442/hedi/31665
http://hdl.handle.net/10442/hedi/31665
http://hdl.handle.net/10442/hedi/25376
http://hdl.handle.net/10442/hedi/25376

25

26

27

28

29

MTOYKVTAVORLTS
Ipéva
(Bogdanovic
Irena)

MaAatoAoyou
Xplotiva
(Palaiologou
Christina)

Aspéotiya
Awkatepivn
(Demesticha
Aikaterini)

Afpou MianA
(Dimou Michail)

HAwad6n Mapia
(lliadi Maria)

To B€atpo tng
Avayévvnong Kot
ToU Mnapok otn

BaAkavikn

Xepoovnoo kal

oTa vNoLd TNne.

MNapapuBiaka
oTolyela Kal
potifa otn
eANVLKNA
Spapatoupyia
Tou 200U awwva
(1890-1980).

H Beatpikn wn
otnv ABrva tnv
ETIOXN TOU
Fewpyiou A’
(1864-1900):
Ol TTOPALOTACELG.

H Beatpwkn {wn
Kal Kivnon otnv
EppoumoAn g
ZUpOoU KaTA TOV
190 awwva
(1826-1900):
TAOELG, ETUAOYEG
Kol peBodevoelg
™G BeaTPIKNG
{wng.

O Avaotaotlog
Amtepyng
Kol o Blaoog
«Aplotodavngr.

http://hdl.handle.net/

10442/hedi/29164

http://hdl.handle.net/

10442/hedi/31641

http://hdl.handle.net/

10442/hedi/28138

http://hdl.handle.net/

10442/hedi/13200

http://hdl.handle.net/

10442/hedi/35474

2012

2012

2013

2013

2013

The Theatre of the
Renaissance and
Baroque in the
Balkan Peninsula
and the islands of
the Eastern
Mediterranean.

Folktale elements
and motifs in the
Greek dramaturgy
of the 20th century
(1890-1980).

The theatrical life in
Athens during the
era of king George

the 1st (1864-1900):
The performances.

The theatrical life in
Hermoupolis, Syros
during the 19th
century 1826 -
1900: tendencies,
choices, and
approaches of the
theatrical life.

Anastassios Apergis
and the theatre
company
"Aristophanes".


http://hdl.handle.net/10442/hedi/29164
http://hdl.handle.net/10442/hedi/29164
http://hdl.handle.net/10442/hedi/31641
http://hdl.handle.net/10442/hedi/31641
http://hdl.handle.net/10442/hedi/28138
http://hdl.handle.net/10442/hedi/28138
http://hdl.handle.net/10442/hedi/13200
http://hdl.handle.net/10442/hedi/13200
http://hdl.handle.net/10442/hedi/35474
http://hdl.handle.net/10442/hedi/35474

KouAdvépou
ITEN
(Koulandrou
Stella)

30

NeoduTou-
lewpylou
Itapatia

(Neophytou-
Georgiou
Stamatia)

31

XapaAn Mapia

32 (Chamali Maria)

lewpyilou EAévn

33 (Georgiou Eleni)

MavaylwTtomnou-
Aou Mapia
(Panagiotopou-
lou Maria)

34

OUEAANveG
Tpaylkol otn
oLyxpovn YaAALkn
Spapatoupyla.

To tepatwbdeg
oTNV EVPWTAIKNA
Spapatoupyia
Tou 200V alwva.

Eugene O’ Neill,
Tennessee
Williams, Arthur
Miller kat n
eAANVIKN oknvn:
Qo TNV MPWTN
eudavion otnv
KaBLEpwon
(1931-1965).

Ol oknvoBeoieg
TWV £pYWV TOU
Luigi Pirandello
otnV EAANVIKA
oknvn, anoé tov
B Maykoouo €wg
TO T€AOG TOou 2000
alwva.

To Beatpikd €pyo
Tou NavAou
NipBava.

http://hdl.handle.net/
10442/hedi/28518

http://hdl.handle.net/
10442/hedi/28359

https://opac.seab.gr/r
ecord=b2746985~S1*g
re

http://hdl.handle.net/
10442 /hedi/42371

https://opac.seab.gr/r
ecord=b2627416~S1*g

re

2013

2013

2013

2014

2014

The reception of
Greek tragedy in
contemporary
French drama.

The monstrous in
twentieth century
European drama.

Eugene O'Neill,
Tennessee Williams,
Arthur Miller on the

Greek stage from
the first appearance
to establishment
(1931-1965).

The directing of
Luigi Pirandello’s
plays in the Greek
scene from the
Second World War
to the late 20th
century.

The plays
of Pavlos Nirvanas.


http://hdl.handle.net/10442/hedi/28518
http://hdl.handle.net/10442/hedi/28518
http://hdl.handle.net/10442/hedi/28359
http://hdl.handle.net/10442/hedi/28359
https://opac.seab.gr/record=b2746985~S1*gre
https://opac.seab.gr/record=b2746985~S1*gre
https://opac.seab.gr/record=b2746985~S1*gre
http://hdl.handle.net/10442/hedi/42371
http://hdl.handle.net/10442/hedi/42371
https://opac.seab.gr/record=b2627416~S1*gre
https://opac.seab.gr/record=b2627416~S1*gre
https://opac.seab.gr/record=b2627416~S1*gre

JexomoUAou
Mapia
(Sechopoulou
Maria)

35

TumAaAEEN
EAévn
(Timplalexi
Eleni)

AnpomoUAou
Adpobditn
(Dimopoulou
Aphroditi)

37

MuyxaAomouAog
MNavaylwtng
(Michalopoulos
Panagiotis)

38

MouAou
39 AyyeAikn

(Poulou Angeliki)

H mpooAnyn tou

Al
zru&:ugzouK https://opac.seab.gr/r
PLVTHTLERY ecord=b2722190~56*g
otnv EAAada:
, re
petadpaoeLg- —
TIAPAOTACELG.

AvoAoyLka Ko
Pnolaka
rayvidla poAwv:
n pobnolakn Kot
Beatpikn
Swaotaon.

http://hdl.handle.net/
10442/hedi/36265

H npocAnyn twv
AyyAwv
ouyYypadPEWV TOU
200u alwva otnv
EANGSa:
1945-2000.

http://hdl.handle.net/
10442/hedi/37503

To EBviko O¢atpo

1940-1950.
OL6poL NG https://pergamos.lib.u
Beatpkng oa.gr/uoa/dl/object/2
TIapaywyng Kat To 005307
OKNVOBETIKO
{ntnpa.

H oknvoBeaia tng
apxaiag
EANVIKNG
Tpaywdiag otnv
PnoLakn emoxn.

http://hdl.handle.net/
10442 /hedi/47000

2014

2014

2016

2017

2017

The reception of
August Strindberg
in Greece:
translations-
performances.

Analog and digital
role-playing games:
the learning and the

theatrical
dimension.

The reception of the
20th century English
playwrights in
Greece: 1945-2000.

The National
Theatre of Greece
during 1940-1950.

The terms of the
productions and the
directing issue.

Staging Greek
tragedy in the
digital era.


https://opac.seab.gr/record=b2722190~S6*gre
https://opac.seab.gr/record=b2722190~S6*gre
https://opac.seab.gr/record=b2722190~S6*gre
http://hdl.handle.net/10442/hedi/36265
http://hdl.handle.net/10442/hedi/36265
http://hdl.handle.net/10442/hedi/37503
http://hdl.handle.net/10442/hedi/37503
https://pergamos.lib.uoa.gr/uoa/dl/object/2005307
https://pergamos.lib.uoa.gr/uoa/dl/object/2005307
https://pergamos.lib.uoa.gr/uoa/dl/object/2005307
http://hdl.handle.net/10442/hedi/47000
http://hdl.handle.net/10442/hedi/47000

40

41

42

43

44

FewpyaKAaKn
EAeuBepia
(Georgakaki
Eleutheria)

AouvdouAakn
EAévn
(Doundoulaki
Eleni)

Mouvtpakn
Ewprivn
(Mountraki
Eirini)

2TOpATOYLOV-
VaKkn
Kwvotavtiva
(Stamatogian-
naki
Konstantina)

KouppouAdkng
Kwvotavtivog
(Kourmoulakis
Konstantinos)

H mpooAnyn tou
Euputién otov
€AANVLIKO Xwpo
tov 190 awwva:
ekdoTIKN,
UETAPPAOTLKA
Kol Beatplkn

Spaotnplotnra.

H oknvoypadia
Ko n
evbupatoloyia
otnv EBvikn
AupLKn ZKNvN
1944-1974.
Tplavta xpovia
Lotopia kot oyn.

H npooAnyn tou
Carlo Goldoni
otnv EAAGSQ.

0O @e6dwpog N.
Juvadvog Kat n
TIAPOUGia TOU OTO
eANVLKO Bgatpo.

Ofatpa Kot
Beatpikol
ETUXELPNUATIEG
KaTA TNV
neplodo tou
MeoomoAEpou.
H nepintwon tou

Avépga MakEdou.

http://hdl.handle.net/

10442/hedi/46137

https://pergamos.lib.u
oa.gr/uoa/dl/object/2
775057

https://pergamos.lib.u
oa.gr/uoa/dl/object/2
758610

http://hdl.handle.net/
10442 /hedi/43901

https://pergamos.lib.u

oa.gr/uoa/dl/object/2
898549

2018

2018

2018

2018

2020

The reception of

Euripides in Greece

and the Greek-
speaking
communities
of Diaspora
throughout the
19th century:
translation,
publication, and
theatre activity.

Scenography and
Costume Design in
the Greek National
Opera, 1944-1974.

Thirty Years of

History and Opsis.

The reception of
Carlo Goldoni
in Greece.

Th. N. Synadinos
and his presence in
modern Greek
theatre.

Theatres and
impresarios in the
Inter-war period.

The case of Andreas
Makedos.


http://hdl.handle.net/10442/hedi/46137
http://hdl.handle.net/10442/hedi/46137
https://pergamos.lib.uoa.gr/uoa/dl/object/2775057
https://pergamos.lib.uoa.gr/uoa/dl/object/2775057
https://pergamos.lib.uoa.gr/uoa/dl/object/2775057
https://pergamos.lib.uoa.gr/uoa/dl/object/2758610
https://pergamos.lib.uoa.gr/uoa/dl/object/2758610
https://pergamos.lib.uoa.gr/uoa/dl/object/2758610
http://hdl.handle.net/10442/hedi/43901
http://hdl.handle.net/10442/hedi/43901
https://pergamos.lib.uoa.gr/uoa/dl/object/2898549
https://pergamos.lib.uoa.gr/uoa/dl/object/2898549
https://pergamos.lib.uoa.gr/uoa/dl/object/2898549

